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P  &  S  Semi  'Achromatic  Lenses 


SERIES  I 

The  Original  Soft  Focus  Lens,  a 
single  lens  ranging  in  price  from 
$15.00  to  $50.00. 

SERIES  II 

The  most  satisfactory  Soft  Focus 
Doublet  for  hand  cameras,  F.  6. 

SERIES  III 

The  most  successful  Soft  Focus 
Doublet  for  portraiture,  F.  4. 5. 


Regarding  our  S.  A.  Lenses,  Alvin  Langdon  Coburn  says:  "If  I 
were  to  be  told  that  I  must  work  for  the  remainder  of  my  life  with 
but  one  lens,  I  would  choose  the  original  fifteen-inch  objective 
that  Mr.  Smith  made  for  me  so  many  years  ago."  Speaking  of  our 
doublets,  the  first  one  of  which  Mr.  Coburn  owns,  he  says:  "The 
doublet  is  very  much  easier  to  get  acquainted  with.  Used  wide 
open  it  gives  a  charming  quality  to  large  heads  in  portraiture,  and 
for  distant  landscapes  it  gives  exquisite  soft  detail  stopped  to  F.  1 1 ." 

For  price-lists  and  literature,  send  to  the  manufacturers 

PINKHAM  &  SMITH  COMPANY 

288-290  Boylston  St.  or  13/2  Bromfield  St. 
Boston,  Massachusetts 

or  the  following  Trade  Agents 

Obrig  Camera  Co 147  Fulton  Street,  New  York 

C.  G.  Willoughby 814  Broadway,  New  York 

Hirsch  &  Kaiser    .     .     .       218  Post  Street,  San  Francisco,  Cal. 
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THE 

CLARENCE  H-WHITE  SCHOOL 

OF  MODERN  PHOTOGRAPHY 

OPEN  OCTOBER  TO  JUNE 

Instructors  :  Max  Weber 

Paul  L.  Anderson 

Special  lectures  will  acquaint  the  student  with 

the  principles  of  art  appreciation  and 

the  technical  side  of  photography 

CLARENCE  H.  WHITE,  Director 
230  East  i  ith  Street  New  York  City 


HIGH-GRADE  CAMERAS 

AT  REASONABLE  PRICES 


We  manufacture  view,  folding,  and  box  cameras  of  all  the 

popular  types  and  sizes. 

Also  the  only  silent  studio  shutter,  vignetters,  and  photc 

graphic  accessories. 


ASK  FOR  CATALOGUE     P 

CONLEY  CAMERA  COMPANY 

505  MAIN  STREET 

ROCHESTER,  MINNESOTA 


NUDE 

Alvin  Langdon  Coburn 


fewru. 

jypfB&yt 

mjlut 

by  m 

^5^ 

PLATINUM  PRINT 

A  JOURNAL  OF  PERSONAL  EXPRESSION 
Vol.  i  November,  19 14  No.  6 

EDITORIALLY  EXPRESSED 

OUR  CAMERA  CLUBS:  THEIR  OPPORTUNITIES 

N  overwhelming  impulse  compels  us  to  ask  of  our 
camera  clubs  "To  what  extent  are  you  educating 
your  members,  and  how  may  we  look  to  you  for  pic- 
torialists  ?  "  As  we  review  the  manner  in  which  you 
have  employed  your  scattered  energies,  we  discover 
that  the  results  achieved  are  hardly  commensurate 
with  your  great  numerical  strength.  You  are  inter- 
ested  in  the  pictorial,  or  you  would  never  essay  exhibitions  of  pic- 
tures ;  but  the  motive  for  your  existence  seems  more  largely  sustained 
by  the  impetus  derived  from  annual  exhibitions  of  the  conventional 
in  photography,  than  by  love  of  progress  and  new  expressions. 

Your  life  ought  to  represent  a  forward  movement.  It  should  not 
be  the  parent  of  an  indolence  that  refuses  to  be  stimulated  into  con- 
sciousness of  the  NEW  and  the  LIVING.  Your  excursions  in  the 
field  of  photography  should  not  be  so  wanting  in  the  very  principles 
essential  to  an  expression,  nor  should  your  acquaintance  with  good 
printing  and  decorative  art  be  so  distressingly  formal. 

Your  influence  upon  the  ardent  amateur, what  has  it  been  ?  Harm- 
ful: because  it  has  plunged  him  into  the  toils  of  mechanical  precision 
and  left  him  helplessly  there.  Instead  of  beautifying  the  common- 
place so  intimately  known  to  you,  you  seek  afar  the  picturesque  be- 
cause it  amazes  you.  There  is,  in  consequence,  nothing  declarative 
in  your  work.  It  is  rarely  new  and  invigorating :  often  old  and  tame. 
So,  if  you  have  something  to  say,  acquire  a  personal  manner  of 
saying  it,  and  then  uplift  the  amateur  of  today,  who  becomes  the  pic- 
torialist  of  tomorrow.  Until  your  spirit  has  encompassed  this  higher 
movement,  your  claim  to  a  laudable  existence  must  invite  challenge. 
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BERNARD  SHAW 
ON  THE  NUDE  IN  PHOTOGRAPHY 

Alvin  Langdon  Coburn 


THIS  afternoon  I  was  able  to  inter' 
cept  Mr.  Shaw,  on  his  way  to  a 
rehearsal  of  his  new  play,  "Pyg' 
malion,"  and  ask  him  the  burning 
question  of  what  he  thought  of  the  nude 
in  photography?  He  started  by  telling  me, 
as  we  walked  down  the  Strand,  that  there 
was  really  not  much  to  be  said  on  the  sub' 
ject,  but  he  then  proceeded  to  give  me  a 
very  clear  and  concise  opinion  on  the  ab' 
surd  attitude  held  in  general  on  the  human 
body  in  a  state  of  nature. 

The  difficulty,  Mr.  Shaw  expounded  to 
me,  is  to  get  people  to  sit  for  a  photograph 
unclothed.  He  can  see  no  reason  why  there 
should  be  any  objection  to  such  a  proceed' 
ing,  and  he  has  the  courage  of  his  convic 
tions,  as  my  print  of  him  as  "Le  Penseur" 
will  testify. 

There  "will  always  be  secretaries  of  Purity 
Societies  about,  Mr.  Shaw  declared,  who 
will  boast  of  having  earned  their  salaries 
by  destroying  thousands  of  picture  post' 
cards  of  nudes,  and,  he  added,  a  large  per' 
centage  of  them  are,  no  doubt,  reproduc- 
tions of  paintings  by  the  old  masters.  The 
horror  of  nudity  which  afflicts  so  many  of 
us  is  not  natural;  quite  the  contrary.  It  is 
a  morbid  condition  brought  about  by  sug' 
gestion  and  inculcation.  In  a  normal  human 
community  people  would  be  astonished 
and  probably  rather  disgusted  if  they  saw 
a  man  or  woman  wrapped  up  like  a  parcel. 
Then  he  spoke  of  the  unpleasant  prac- 


tice of  making  nude  photographs  merely  of 
people's  backs,  or  of  smudging  out  the  faces. 
Conscious  nudity  is  an  intolerable  thing: 
better  a  dozen  petticoats  (the  Bulgarians 
wear  petticoat  over  petticoat)  than  one 
nude  person  conscious  and  ashamed.  He 
was  glad  to  see  that  this  practice  was  be' 
coming  more  a  thing  of  the  past. 

Then  I  ventured  the  question:  "Do  you 
think  photography  a  fitting  medium  for  the 
treatment  of  the  nude,  or  should  it  be  left 
to  the  painters  and  sculptors?"  And  he  an- 
swered emphatically  that  unquestionably 
photography  with  its  exquisite  rendering 
of  values  was  eminently  fitted  to  interpret 
the  play  of  light  on  the  human  form,  which 
"was  one  of  the  most  beautiful  effects  in  art. 
Of  course,  he  went  on  to  say,  the  photog- 
rapher cannot  take  an  arm  from  one  figure 
and  a  torso  from  another,  as  the  painter 
can;  but  perhaps  this  is  as  well,  as  art  gets 
tied  by  this  artificial  selection  to  an  ideal 
which  soon  becomes  a  convention  and  a 
bore.  It  was  by  an  uncompromising  inter- 
est in  life  as  it  is  seen  and  lived  that  Rem- 
brandt and  Rodin  got  beyond  the  Greeks. 
It  is  the  focal  plane  photographs  of  gallop' 
ing  horses,  ugly  as  most  of  them  are,  that 
have  taught  us  to  see  that  there  are  more 
attitudes  possible  to  a  galloping  horse  than 
the  classic  one — which,  by  the  way,  was 
not  possible.  And  lest  this  should  seem  to 
suggest  that  it  was  a  good  practice  for  the 
painter  to  imitate  the  camera,  slavishly  and 
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wood  nymphs 

Amy  P.Whittemore 


CRUCIFIED — NONE  KNOW — -NONE  HEED SAVE  ONE 

William  B.  Dyer 


without  thought,  he  instanced  the  copying  naked!   The  artists,  he  said,  would  keep 

of  short  focus  landscapes  on  canvas,  as  a  pit'  their  heads,  but  everyone  else  would  go  rav- 

fall  into  which  modern  painters — even  so  ing  mad. 

great  a  painter  as  Segantini — were  falling.  Leaving  me  to  ponder  over  this  amazing 

Mr.  Shaw  ended  his  chat  by  asking  me  suggestion,  he  dashed  into  the  door  of  His 

to  imagine  what  would  happen  on  the  Judg-  Majesty's  Theatre  and  was  lost  to  view. 

ment  Day  if  everyone  were  suddenly  struck  And  thus  my  interview  ended. 

f    1    i 

HYMN  TO  THE  BODY  OF  MAN 

Hail  to  thee,  modeled  in  clay, 

And  quivering  still 
With  the  stir  of  Life's  breath 

And  the  might  of  Life's  beauty  and  will ! 
Hail  to  thee,  standing  apart 

That  the  ages  may  see 
The  master' work,  crowning  their  art, 

Their  gropings  made  certain  in  thee ! 

Power  and  beauty  and  grace, 

Marble  made  living  and  warm, 
With  the  kiss  of  a  god  on  thy  face 

And  the  dream  of  a  god  in  thy  form. 
Temple  "wherein  the  proud  soul 

Kneels  every  hour  to  ask 
Only  thy  youth  for  its  dream, 

Only  thy  strength  for  its  task. 

Only ! Life-giver  that  takes 

Ever  in  silence  thy  praise 
And  smiles  when  the  weakling  forsakes 

Thy  presence  to  seek  through  a  maze 
Something  of  spirit.  O  thou 

Seeker  thyself  and  the  goal, 
Shatter  the  silence  and  speak  to  us  now, 

Tell  us  that  thou  art  the  soul ! 

Edward  H.  Pfeiffer 
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NUDE  OR  UNDRESSED 

Dr.  Frank  Crane 

(Courtesy  of  The  New  York  Globe) 


What  is  the  difference  between  Nude 
and  Undressed? 

A  Nude  person  is  one  who  goes  un- 
clothed  from  preference  and  only  wears 
garments  for  warmth's  sake.  An  undressed 
person  is  one  who  always  wears  clothes, 
loves  them,  and  expresses  herself  or  himself 
by  them,  and  who  is  surprised  garmentless. 

The  Venus  de  Milo  in  the  Louvre  is 
nude.  Lady  Godiva  as  she  rode  the  streets 
of  Coventry  was  all  undressed.  The  Greeks 
were  nude;  Americans  in  a  Turkish  bath 
are  undressed. 

Modern  civilised  conventional  human 
beings  can  never  be  nude,  because  clothes 
are  a  part  of  their  religion.  What  they  call 
morality  has  nothing  usually  to  do  with  any 
ethical  force  or  virtue  of  self  expression,  but 
is  merely  conformity  to  custom.  Such  peo' 
pie  can  never  be  nude;  when  they  take  off 
their  clothes  they  are  naked— and  naughty. 

It  is  not  so  bad  as  it  used  to  be.  In  a 
preceding  generation  nothing  had  legs  but 
pianos  and  tables;  ladies  had  limbs;  and 
the  whole  region  from  the  collar  to  the 
waist'line  was  known  as  the  stomach;  for 
the  simple  old  English  term  belly  was  for 
some  inscrutable  reason  believed  to  be 
indelicate. 

There  is  even  a  legend  of  a  young 
preacher  who  announced  to  his  flock  that 
he  was  about  to  discourse  upon  "Jonah, 
who,  as  you  all  know,  spent  three  days  in 
the  whale's — um— hm — that  is  to  say,  three 
days  in  the  whale's— hm— society." 


Chabas'  "September  Morn"  is  not  of 
something  naked,  the  girl  is  not  undressed. 
She  never  had  any  clothes  on  in  her  life. 
She  is  not  thinking  clothes.  She  has  stepped 
dryad'like  out  of  the  woods  where  she  lives 
with  other  bodied-fancies,  with  thought' 
beings  that  never  wore  anything  but  beauty. 

She  is  nude.  And  she  is  as  pure  as  the 
deity-fingers  that  made  bodies,  and  purer 
than  the  human  fingers  that  fix  and  button 
up  clothes.  She  never  wore  anything,  never 
will  wear  anything.  If  she  put  anything  on 
she  would  be  indecent. 

So  it's  all  as  you  take  it.  Most  of  us  never 
"come  to  ourselves"  except  by  undressing. 
As  soon  as  we  are  born  the  layette  is  ready, 
all  our  lives  we  wear  uniforms,  when  we  lie 
in  our  coffins  we  are  still  dressed  up,  and 
when  we  get  to  heaven  and  fly  around  with 
the  angels  we  shall  all  have  on  beautiful 
white  nightgowns. 

So  let  us  be  thankful  that  there  remains 
one  realm  where  the  nude  human  form,  the 
most  beautiful  thing  God  ever  made,  can 
still  walk  in  innocence  and  free  from  all  the 
stifling  pseudo-moralities  clothes  imply — 
the  realm  of  art. 

When  Mile.  Ada  Villany  was  fined  two 
hundred  francs  for  dancing  nude  upon  the 
stage  at  Paris,  her  defense  was  that  when 
she  removed  her  clothing  it  was  to  express 
her  soul,  and  hence  was  not  indecent.  She 
was  mistaken.  But  it  was  not  the  absence 
of  her  clothing  that  was  indecent;  it  was 
the  removal  of  her  clothing. 
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THE  LOTUS :  RUTH  ST.  DENIS 

C.  Yarnall  Abbott 


THE  VENUS  DE  MILO 


Paul  L.  Anderson 


THE  MIRROR 


Jeanne  E.  Bennett 
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Expressions  in  Type 
Edward  R.  Dickson 

As  life  within  a  restricted  area  will  reflect  restric- 
tion, so  will  life  in  broadened  fields  emancipate 
thought  and  promote  growth. 

The  photographer  must  feel  the  necessity  for 
broadening  his  field  and  emancipating  himself  from 
the  thought  that  he  should  merely  be  a  product 
chemically  expressed. 

Good  photography  is  a  graphic  expression  in  light, 
so  is  fine  printing  a  graphic  expression  in  type,  and 
yet,  have  we  not  at  times  encountered  the  printed 
message  of  an  author  'whose  warmth  of  expression 
that  has  hitherto  stirred  us,  now  greets  us  in  the 
cold  indifference  of  commonplace  printing  ?  The 
mission  of  type  design  is  undoubtedly  an  exalted  one. 
It  should  convey  not  only  the  thought  intended  but 
the  delight  a  sensitive  eye  experiences  in  beholding  it. 

The  endeavor  of  Platinum  Print  is  to  tell  the 
photographer  something  about  the  enjoyment  of 
printing  and  expressions  in  type,  so  that  in  the  per- 
formance of  work  for  himself  or  for  the  needs  of  his 
business,  he  may  not  fall  a  victim  into  the  hands  of  a 
printer  who  has  less  of  taste  and  more  of  greed  in  him. 

The  craftsman  who  has  designed  the  type  in 


Platinum  Print  and  which  gives  to  the  little  maga- 
zine the  distinction  of  being  the  only  periodical  in 
the  world  using  this  type  exclusively,  will  edit  a 
page  on  printing  in  our  future  numbers.  Of  him 
"The  Art  of  the  Book"  says  in  a  review: 

"Mr.  Frederic  W.  Goudy  has  studied  type  design 
to  such  good  purpose  that  he  has  been  able  to  restore 
to  the  Roman  alphabet  much  of  that  lost  human- 
istic character  which  the  first  Italian  printers  inher- 
ited from  their  predecessors,  ■  the  scribes  of  early 
Renaissance.  Besides  being  beautiful  in  detail,  his 
type  is  beautiful  in  mass,  and  the  letters  when  set 
into  words  seem  to  lock  into  one  another  with  a 
closeness  which  is  common  in  the  better  of  the  early 
printers,  but  is  rare  in  modern  type." 

With  the  co-operation  of  so  great  a  craftsman, 
it  is  hoped  that  the  readers  of  Platinum  Print  will 
appreciate  the  fact  that  the  filling  of  space  with  type 
is  analogous  to  the  filling  of  space  in  photography. 

And  so  it  is  true,  that  the  photographer  who  con- 
tinues in  an  estrangement  toward  everything  but 
photography,  can  never  expect  others  to  enter  into  a 
fulness  of  appreciation  of  his  own  endeavors,  when 
he  himself  is  lacking  in  the  very  qualities  he  declares 
the  others  possess  not. 


Exhibition  of  Pictorial  Photographs 

An  exhibition  illustrating  the  progress  of  the  art  of 
photography  in  America,  will  be  held  in  the  Rosen- 
bach  Galleries,  Philadelphia,  Pa.,  from  January  18th 
to  30th,  1915. 

The  exhibition  will  be  under  the  auspices  of  the 
Photographic  Society  of  Philadelphia.  This  is  the 
oldest  society  devoted  to  photography,  in  America, 
and  in  organizing  and  supporting  for  many  years  the 
Philadelphia  Salon,  played  a  prominent  part  in  the 
early  development  of  the  art  of  photography  in  this 
country. 

As  the  exhibition  will  have  the  support  of  the 
most  progressive  artist  -  photographers,  every  en- 
deavor will  be  made  in  the  maintenance  of  a  high 
standard  in  prints. 

An  innovation  will  be  the  hanging  of  unframed 
pictures,  which  should  reach  the  committee  not  later 
than  December  20th,  1914.  Address  Maurice  T. 
Fleisher,  care  of  Photographic  Society  of  Philadel- 
phia, 1616  Sansom  Street,  Philadelphia,  Pa. 

Name,  title  and  price  should  be  written  on  the 
backs  of  all  prints. 
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STUDYING  OUR  ILLUSTRATIONS 


Clarence  H.  White's  cover-design  is  a  frank  and 
sincere  interpretation  of  a  figure  in  glad  sunlight. 

In  studying  the  picture,  the  student  will  observe 
how  dangerously  low  the  figure  has  been  placed  in 
the  frame.  To  counteract  this,  however,  the  artist 
places  the  arms  above  the  head  in  order  to  carry  the 
attention  upward.  The  arms  have  also  served  to  give 
the  head  a  jewel-like  setting.  The  figure  seems  to 
radiate  light,  and  a  fulness  of  exposure  has  done  this. 
The  sunlit  leaves  at  the  lower  left  and  upper  corners 
have  been  used  to  help  in  their  balance  of  the  figure. 

The  reproduction  is  from  a  print  in  platinum. 

y     r     / 

Jeanne  E.  Bennett's  "The  Mirror"  attracts  us  by  its 
roundness  of  limb. 

It  will  be  apparent  to  the  student  that  the  figure 
enjoys  the  support  rendered  by  the  right-angle  of  the 
mirror.  The  composition  would  not  have  been  suc- 
cessful without  this  support,  or  the  figure  would 
have  fallen  from  its  frame.  The  bent  head  is  placed 
so  that  it  may  escape  the  rigidity  of  line  an  erect  po- 
sition would  have  caused  in  connection  with  the 
vertical  line  of  the  mirror. 

The  reproduction  is  from  a  print  in  platinum. 
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When  C.  Yarnall  Abbott  made  "The  Lotus"  he 
must  have  felt  exceedingly  the  majesty  of  Ruth  St. 
Denis'  marvelous  aesthetic  dances. 

The  figure  brings  to  us  a  breath  of  Egyptian  sim- 
plicity and  intensity  of  purpose.  In  its  bearing  it  is 
statuesque  and  god-like — a  reminder  of  the  venera- 
tion to  their  holy  lotus  plant. 

The  student  may  ask  "Where  are  the  lines  of  the 
composition,  and  why  isn't  the  figure  supported  in  its 
space  area  ?  "  So  majestic  a  figure  may  fill  a  space  by 
lines  that  are  not  obvious,  but  which  are  suggested 
by  the  delicate  turn  of  head,  arm  and  foot. 

The  reproduction  is  from  a  pigment  print. 
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The  employment  of  an  undraped  figure,  to  suggest 
so  beautiful  a  thought  as  W.  B.  Dyer's  "Crucified — 
none  know — none  heed — save  one"  has  rarely  been 
done  with  truer  or  more  profound  intent.  The  beauty 
of  the  figure  itself  is  not  all-important  to  the  artist. 
What  influences  him  is  its  application  to  serve  the 
needs  of  his  feeling  for  that  which  decorates.  He  has 
not  depended  on  composition  to  attain  his  end.  He 
merely  wishes  to  render,  in  a  dramatic  way,  his  vis- 
ion of  the  decorative  quality  of  the  little  figure  as  it 
stands  in  frailty  before  us,  Mr.  Dyer  has  approached 
his  problem  with  a  reverence  that  distinguishes  a 
beautiful  character.  He  remembers  that  the  lines  ot 
the  figure  are  the  elemental  lines  of  all  decorative  art. 

The  reproduction  is  from  a  print  in  platinum. 


Amy  P.  Whittemore's  contribution  "  Wood 
Nymphs"  is  expressed  in  a  very  high  key.  The  artist 
has  taken  the  figures  in  the  open,  in  the  joy  of  the 
fresh  qualities  of  the  Spring  light,  and  photographed 
them  simply  and  frankly.  The  student  will  observe 
the  introduction  of  the  element  of  scale  when  he 
compares  the  smaller  figure,  the  taller  figure  and  the 
dignity  lent  by  the  vertical  tree  trunk.  The  relation- 
ship of  arms  and  heads  has  been  interestingly  carried 
out,  the  massing  adds  concentration. 

The  reproduction  is  from  a  print  in  platinum. 

r     f      1 

E.  O.  Hoppe's  "Nude"  is  an  interesting  distribu- 
tion of  light  on  a  figure. 

The  student  will  find  that  the  creation  of  the  bal- 
ance at  the  left  corner  is  intended  to  fill  a  space  that 
might  otherwise  have  been  so  vacant  as  to  weaken 
the  entire  composition.  We  are  not  much  concerned 
about  the  identity  of  this  balance.  We  feel  its  rela- 
tion to  the  lines  of  the  figure — and  so  its  mission  is 
performed. 

The  attitude  of  the  head  suggests  a  diagonal  line 
extending  to  the  right  leg  and  the  arm  has  served  to 
check  the  speed  of  this  diagonal  line. 

The  reproduction  is  from  a  pigment  print. 
*    *    * 

Who  shall  withhold  from  P.  L.  A.  the  pleasure  his 
rendition  of  the  flesh  imparts  to  us  in  "The  Venus 
de  Milo?" 

The  model  reposes  in  a  bevy  of  tones.  The  curv- 
ing lines  of  the  head  and  body  are  in  unison  with 
those  of  the  frame,  and  as  the  eye  continues  its  course 
to  the  left,  the  vertical  lines  of  the  statue  and  those  of 
the  broken  background,  compel  a  return  to  the  figure. 

How  interesting  is  the  play  of  light  on  the  carpet ! 
It  tips  the  fingers  gently.  It  answers  the  light  on 
the  statue. 

The  reproduction  is  from  a  print  in  carbon. 
■f    -r    -r 

Alvin  Langdon  Coburn's  "Nude"  comprises  a 
study  of  lines  and  an  envious  translation  of  light.  The 
strong  lines  of  the  torso  have  been  tempered  by  the 
oppositional  lines  of  the  chest  of  drawers.  The  artist 
could  never  have  placed  the  model  there  'without 
such  oppositional  lines.  His  composition  would  have 
been  lacking  in  subordinate  interest.  The  head  is 
placed  in  simple  relation  with  the  left  arm,  holding 
the  linen.  In  its  space  area  the  figure  is  well  sup- 
ported. It  dominates  the  right  of  the  plate  and  is 
balanced  by  the  linen  on  the  floor.  The  foreground 
is  irregularly  divided,  and  the  dark  line  of  the  car- 
pet carries  out  its  relation  with  the  linen. 

The  reproduction  is  from  a  print  in  platinum. 
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E.  O.  Hoppe 


OF  IMPORTANCE  TO  PICTORIALISTS 


The  activities  at  the  Brooklyn  Institute  of  Arts 
and  Sciences  grow  apace.  The  scheduled  exhibitions 
of  the  photographic  department  include  the  work  of 
White,  Seeley,  Members  of  the  Department,  Orange 
Camera  Club,  Bostwick,  Tracy,  Kasebier,  Thibau- 
deau,  W.  H.  Zerbe's  class  and  the  annual  exhibition. 
Lectures  will  be  given  by  Otto  Walter  Beck,  Arnold 
Genthe,  Gertrude  Kasebier  and  Clarence  H.  White. 

1       1       1 

Pictorial  photographers  will  find  in  "The  Little 
Book  Shop"  at  2  East  29th  Street,  New  York,  a  list 
of  books  on  pictorial  photography  and  kindred  art, 
which  will  be  profitable  to  him  in  the  advancement 
of  his  work.  The  Tennant  6s?  Ward  publications 
may  be  ordered  there  also.  Mr.  Gomme,  the  pro- 
prietor, extends  a  welcome  to  our  readers. 

r     /     / 

The  Autographic  Kodaks  of  the  Eastman  Kodak 
Company  are  going  to  simplify  the  work  of  the 
amateur.  The  bother  of  remembering  and  jotting 
down  notes  on  strayed  bits  of  paper  is  eliminated. 


The  Berkshire  Photographic  Society  announce 
amateur  contests  for  the  semi-annual  exhibition  in 
November,  as  follows : 

Berkshire  Landscapes:  Home  Portraiture:  Color 
Photography  and  General  Collection,  open  to  ladies 
only.  There  will  also  be  a  series  of  lectures  at  Pitts- 
field,  Massachusetts,  by  out-of-town  photographers. 

y     y     r 

The  Second  Amateur  Photographic  Contest  of 
Country  Life  Permanent  Exposition  is  announced. 
The  prizes  will  be  awarded  for  the  best  three  pho- 
tographs of  Country  Life  Scenes,  of  a  Landscape,  and 
Marine  View.  The  contest  closes  at  the  Grand  Cen- 
tral Terminal,  New  York,  on  October  31st.  It  is 
designed  to  stimulate  love  for  the  artistic. 
■r    *    -r 

Those  of  our  pictorialists  who  desire  to  help  in 
the  advancement  of  the  motion  picture  work  might 
get  in  touch  with  the  offerings  of  the  Bausch  6s?Lomb 
lenses.  The  motion  picture  art  will  have  to  be  car- 
ried further,  and  this  by  the  amateur. 


Clarence  H.White  opens  his  new  School  of  Mod- 
ern Photography  in  October.  The  institute  is  de- 
signed to  educate  the  photographer.  The  catalogues 
are  now  ready  at  230  East  nth  Street,  New  York. 

London  Notes 

At  the  Fifty-ninth  Annual  Exhibition  of  the 
Royal  Photographic  Society,  held  in  London  from 
August  24th  to  October  3d,  of  this  year,  much  inter- 
est was  taken  in  the  group  of  81  American  prints, 
which  occupied  the  North-east  room.  This  collec- 
tion comprised  the  work  of  twenty-three  exhibitors 
as  follows : 

Anderson,  4 :  Bohn,  2 :  Bostwick,  3 :  Chapman,  2 : 
Coburn,  5 :  Coit,  1 :  Collins,  3 :  Congdon,  1 :  Day,  5 : 
Dickson,  5  :  Dyer,  5 :  Ehrich,  2 :  Eugene,  5  :  Hunger- 
ford,  2 :  Kasebier,  5 :  Kieley  (the  late),  5 :  Macnaugh- 
tan,  3 :  Seeley,  5 :  Spencer,  3 :  Stieglitz,  5 :  Struss,  5 : 
White,  5 :  Whittemore,  2. 

It  will  be  seen  from  the  above  list  that  practically 
all  the  American  workers  of  note  were  represented. 
In  the  open  section  of  the  exhibition,  four  prints  by 
J.  W.  Gillies  were  especially  worthy  of  mention. 

a.  l.  c. 


A  new  line  of  roll  films  has  appeared  on  the  mar- 
ket. It  is  called  "Pixie"  and  is  manufactured  by  the 
Gundlach  Optical  Company. 
*■    f    * 

Even  so  great  a  daily  as  the  New  York  Times  has 
tried  its  hands  at  representing  pictorial  photography. 
Uninfluenced  by  the  march  of  the  years,  however, 
their  regard  finds  sympathy  in  pictures  depicting 
worn-out  horses  tied  to  bending  trees,  or  children  as 
actors,  at  play,  or  photographs  possessing  no  planes 
of  focus  save  a  microscopic  center  and  the  obliter- 
ation of  the  foreground  and  distance  which  they 
ascribe  to  atmospheric  rendering.  Who  shall  deny 

them  their  taste? 

•t    1    1 

The  next  number  of  "Platinum  Print"  will  be  de- 
voted to  "British  Photography"  and  an  article  by 
our  Foreign  Correspondent,  Alvin  Langdon  Coburn, 
on  the  'work  of  the  photographers  of  the  British  Isles. 

If  you  are  not  indifferent  to  our  ambition  to  help 
the  photographer  to  express  himself,  please  tell  the 
advertiser  about  Platinum  Print,  for  by  this  only  can 
we  sell  you  this  magazine  for  15  cents.  Now  pay  ! 
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PICTURE  IT  WITH 

THE  STRUSS 

PICTORIAL  LENS 

For  some  years,  Karl  Struss  has  been 
making  privately,  for  pictorial  work, 
both  single  and  double  lenses,  which 
have  given  satisfaction  to  some  of  the 
most  distinguished  American  artists  in 
photography.  Being  convinced  of  its 
definite  value,  he  has  decided  to  mar- 
ket  it  as  the  "Struss  Pictorial  Lens." 

No  claims  are  made  as  to  its  superiority  over  other  lenses,  nor  is  the  lens  guaranteed 

to  give  perfect  results  by  whomsoever  it  may  be  used. 

Made  to  order  in  the  following  focal  lengths,  aluminum  mounted,  iris  diaphragm : 


F.6- 


-9" 
$14 


12" 
$16 


15" 


18" 

$20 


$22 


-8"  10"  12"      14"  (F.  3.5)    16"  (F.  4) 

$20        $24        $28  $32  $36 


Further  particulars  from  KARL  STRUSS,  5  W.  3 1st  St.,  New  York 


THE  PHOTO 'MINIATURE 

A  monthly  magazine  of  photographic  information 
offering  a  series  of  monographs  giving  the 
plain  facts  about  one  subject  at  a  time 

No.  113 
ZIMMERMANS  NEW  GUM-BICHROMATE  METHODS 

No.  115 
PLATINUM  PRINTING 

Price  25  cents  per  copy,  post  free 
Ask  for  a  list  of  the  series  which  includes  about  131  subjects 

TENNANT  6?  WARD,  Publishers 
103  Park  Avenue,  New  York 


SPENCER  "PORT'LAND" 

SOFT-FOCUS  LENS 


THE  PICTORIAL  LENS  [  BflSI  H  THE  PICTORIAL  LENS 

WITHOUT    A    FAULT  j      |   laftB  WITHOUT    A    FAULT 


SEND  FOR  CATALOGUE  IO'P 

SPENCER  LENS  COMPANY,  BUFFALO,  N.  Y. 


DO  YOU  EVER  THINK 

of  the  reason  the  pictures  by  acknowledged  leaders  in  photc 
graphy  always  show  such  delicate  gradation  of  tone  values— such 
smooth  shadows,  delicate  detail,  and  general  chemical  excellence? 

THEY  USE 

CRAMER 
PLATES 

THIS  IS  NOT  "ADVERTISING" 
IT  IS  FACT 

G.  CRAMER  DRY  PLATE  COMPANY,  ST.  LOUIS,  MO. 


Place  your  camera 
close  to  your  subject, 
then  bring  the  lens  into 
focus  by  using  the 

MADE  WITH  KODAK  AND  KODAK  PORTRAIT  ATTACHMENT 

Kodak  Portrait  Attachment 

The  result  is  an  enlargement  at  first  hand,  the  object  being  much 
larger  in  proportion  to  the  size  of  the  picture  than  is  possible  without 
the  Portrait  Attachment. 

And  as  this  attachment  simply  brings  objects  close  by  into  perfect 
focus  at  given  distances,  without  making  it  necessary  to  give  more 
exposure,  it  may  be  readily  seen  that  with  the  Kodak  Portrait  At- 
tachment, thousands  of  small  objects  become  interesting  subjects  for 
your  Kodak. 

50  cents,  at  your  dealer's. 

EASTMAN  KODAK  COMPANY, 

ROCHESTER,  N.  Y. 

SMITHSONIAN  INSTITUTION  LIBRARIES 


i  -v 


: 


6  " 


THE  AMATEUR'S  OWN  PAPER 


VELOX 


For  over  twenty  years  a  specialized  product, 

simple  to  handle,  absolutely  uniform,  and  having 

that  quality  that  adapts  it  to  his  negatives, 

Velox  is  the  Amateur's  own  paper. 


Ask  for  the  "Velox  Book." 
Free  at  your  dealer's  or  by  mail. 

NEPERA  DIVISION, 
EASTMAN  KODAK  COMPANY, 

ROCHESTER,  N.  Y. 

At  your dealer ' s. 


NORMAN  T.A.Mt'SDHR  &  CO. .  BALTIMOK  E 


